Handy interview Ellis Marsalis 7-30-05

In the early 20th century jazz was not considered worthy, especially educational side. The ability to produce product drives jazz and other American music.

Friend of his from Memphis was under baton of WC Handy

Memphis relationship to American music that is different from that of New Orleans. Since 1776 we are still discovering things and things still coming into fruition.

A visual artist influenced by jazz and blues said that the blues is like concrete and jazz is like abstract. Think in terms of blues being music of the people—all the blues singers from BB King on back, some not even recorded. The abstract part relates to jazz being mostly instrumental music—no words, but connected to blues in a way that blues contributes a level of experience to jazz music. When you listen to instrumentalists perform with no reference to the blues, it has been described as like baking a cake with no sugar in it. It's not bad, but it’s not a cake.

Referring to the music festival—the concept is something I like. I come up and play with people from the area. Jazz being a democratic music I’m able to play with 2 other guys from here because we have some musical references and speak the same language. So that becomes an important part of the Handy Festival. We create something akin to a community of musicians who have never met before and who play together. I hope it continues to grow and we are able to move the results into school situations from which kids can benefit. I did a workshop with Freddy Green the guitarist, and high school kids in the public school stood up and said we’ve never heard of this Count Basie, where can we get tickets. There is so much information not getting to the people that it needs to get to. If the festival continues to grow, even though I hate the term trickle down, it will become a part of mainstream activities.

PRI and public broadcasting are similar, offering something we are not getting in mainstream.

